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HIS HOLINESS POPE PIUS XI 


As announced in his recent letter of protest against the persecution 
of the Church in Russia, the Pope celebrated in St. Peter’s on 
St. Joseph’s Day a Mass “in expiation and reparation for the pro- 
fanation and atrocious wrongs perpetrated against the Majesty of 
God and against holy things in Russia, for the return of Russia 
to the true peace ot Jesus Christ, and in propitiation for the faith- 
ful who have fallen victims to the religious persecutio The 
Mass was attended by a large number of representatives of the 
Russian colony in Rome. To preserve the note of penitence the 
ceremony was shorn of all external pomp, and in keeping with its 
simplicity the Pope was dressed in a red stole over a white surplice, 


without his tiara or Pontifical cloak. On the previous day it was 


FROM THI 


PORTRATI 


BY 


stated that reports had been received in the Vatican that persecution 
of religion in Russia was about to cease, and that a Soviet decree 


had ordered the reopening of certain churches. In his letter of 


protest above mentioned, the Pope recalled that from the outset 
of his Pontificate he had made many efforts to stop this “ terrible 


persecution,’’ and expressed the conviction that, in’ his solemn 


supplication on the tomb of St. Peter, he uld be joined by the 


whole of the Christian world. Pope Pius formerly known as 


Cardinal Ratti, was born near Milan in 1857, became a Cardinal 


in 1921, and was elected Pope in 1922. He was formerly 


noted as a mountaineer, and is the author oi ‘Climbs on 


Alpine Peaks.’’ 


GIUSEPPE PALANTI, 
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THREE GEMS SEEN AT THE ITALIAN ART 
EXHIBITION AT THE ROYAL ACADEMY : 


REPRODUCED BY ARRANGEMENT WITH THE ‘‘ APOLLO”’ MAGAZINE. 
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“THE DUCHESS OF URBINO—PROBABLY BATTISTA 
SFORZA”: BY PIERO DELLA FRANCESCA. 


HIS picture forms a diptych with the portrait of the Duke of Urbino 





which is reproduced opposite. The catalogue of the Italian Art 
Exhibition said of it: ‘‘ This diptych is hard to date. Both stylistic and 
documentary evidence point to a date well before 1466 .. . but this would 
make Battista Sforza under twenty, while the lady of the portrait appears ae “TOBIAS AND THE ARCHAI 
considerably older. On the other hand, Federigo’s first wife, Gentile 


Brancaleone (d. 1457), was extremely fat.’’ On the reverse : ‘‘ The Duchess, 
NTONIO POLLAIUOLO was born in Florei#ze in 


Piero, was born in Florence in 1443 and diec 


seated on a triumphal car, drawn by two dun unicorns, driven by Cupid. 
Before and behind her are two women emblematic of her virtues. The 


i i : : as i i ate t exhibition of 
chariot moves from right to left, along a rocky ridge. Behind is a boundless was described in the catalogue of the Exhibition o 


view, the low hills rising with the sky.’’ The works are in tempera on wood, ‘Pollaiuolo (Antonio or Piero). Tobias and the 4 
and each measures 18} by 13 in. They came to the Pitti Palace from The two figures are walking towards the left, the 
Urbino, part of a legacy of the Della Rovere’s in 1631, and they were placed robe ; Tobias in a short tunic, cloak and elegant 
in the Uffizi Gallery in 1773. The artist was born in 1416 and died in 1492 little dog walks in front. The figures tower abe 

From THE Urrizt GALLERY, FLORENCE, WHICH LENT It 10 THE ITALIAN ArT EXHIBIT Oil (7) on wood. 73 x 46} in. Perhaps ori 


Milanesi in the house of the Tolomei in the Via de 
Majano. Sold to the Turin Gallery by Baron G 
Orsanmichele as being on canvas, so it cannot be u 
We add a line or two from Sir Charles Holm 
““Verrocchio, in common with all the scholarly F 
Pollaiuolo, who, with his brother Piero, devoted 1 
the first time the muscles and structure of the 


view to their bearing upor 
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A POLLAIUOLO AND A WORLD-FAMOUS 
DIPTYCH BY PIERO DELLA FRANCESCA. 


(ALL COPYRIGHTS RESERVED.) 








SAHNI 


WMA 


a ne 


CEE 











WLAMMULMMULUILLALLOLALDOAAD 


comnemnenenen-semnnmenennenen 








amomenrnmanny 








Pea qonno0oy SS SOee 


“FEDERIGO DA MONTEFELTRO, DUKE OF URBINO”:; ™ 




















BY PIERO DELLA FRANCESCA. 
N the reverse: ‘‘ The Duke is on a-triumphal chariot drawn by two 
: white horses. Behind him stands a winged figure, crowning him ; 
“ “ * before him four female figures, symbolising his virtues. Cupid is charioteer. 
| The chariot moves from left to right, along a high rocky ledge, behind which 
\RCHANGEL”: BY POLLAIUOLO. | stretches a wide landscape with a lake.’’ Piero della Francesca is described 
‘ by Sir Charles Holmes, in his ‘Introduction to Italian Painting,’’ as the 
‘ connecting link between the old generation and the new. ‘‘ Piero was not a 
loretze in 1429 and died in Rome in 1498. His brother, Florentine by birth, but comes into the Florentine orbit as the assistant of 
3 and died in Rome after 1496. This particular picture * Domenico Veneziano, a student of the geometry and perspective of Uccello, 
\ibition of Italian Art, at the Royal Academy, as follows : and one strongly impressed with the sense of form which we find in 
and the Archangel. Lent by the Royal Gallery, Turin. N Masaccio. . . . As a portrait-painter . . . Piero was inferior to none of his 
left, the angel with great wings, and wearing a heavy contemporaries. The well-known likenesses..6f the Duke and Duchess of 
d elegant hat, with the fish in his left hand. Tobias’s ’ , Urbino in the Uffizi Gallery at Florence, with their allegorical and landscape 
tower above an immense prospect of plain and river. ' accompaniments, will serve as evidence.”’ 
srhaps originally in Orsanmichele, Florence. Seen by L i A a a sa a 
the Via dei Ginori, and said by him to have come from \ 
Baron Garriod, 1865. Vasari describes the Tobias in N asia ves 


innot be unhesitatingly identified with the Turin picture.’’ ‘ 
les Holmes’s ‘‘An Introduction to Italian Painting ’’ : 
cholarly Florentines of his day, owed much to Antonio 
devoted his life to the study of artistic anatomy. For ; 
e of the human body were minutely examined with a 


aring upon esthetic expression.’’ 
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Owners speak about the wonderful Marmon Straight Eight with 
real enthusiasm. They praise the amazing acceleration 
and speed, wonderful “twin-etop” gear, splendid brakes, 
light steering and one-button control. The long springs take 
you smoothly over the roughest roads. And the lines of the 
Marmon, the colour, the gleaming chromium plating make a 
beautiful picture. _ y -® Try the Big Eight Marmon—the 
Marmon:"79"— @ * , the Marmon:-*69"—or the Marmon-*R” 
—all straight 4 a w \ eights—from £400 upwards. Complete 


equipment. 
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